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PROJECT OVERVIEW 
 
Patricia MacKinnon-Day who spent a year in the shipyard working alongside the workforce, studying 
their habits, skills and work techniques before then creating visual exhibits which serve to symbolise the 
life of the shipyard an its employees. Eight pieces of work were installed throughout the year, careful 
planning was required during installation of artwork within the context of a busy working shipyard. For 
example Phosphorescent Levels was installed and dismantled before a ship arrived in the dry dock for  
repair. 
  
It is interesting to note that the work force demonstrated an interest in Patricia MacKinnon-Day’s art 
work across the social spectrum and not just form the perceived high intellectual levels of senior 
management. Workers at all levels and from all age groups have taken an interest in Patricia’s work and 
have made contributions towards it. 
  
The proof of this is the large number who came to visit the exhibition in their own time. This clearly 
demonstrates an interest but what this is to those involved is something that is far too complex to 
explain or understand. 
                                                                                                     Peter Dunn, Director Cammell Laird,  
 
 
 

 

PHOSPHORESCENT LEVELS 
 
The sheer scale of the shipyard’s facilities 
and the physical toil of its operations were 
echoed in Phosphorescent Levels. In 
preparing a dry dock for ships, workers use 
lengths of clear plastic tubing filled with 
water as a horizontal level finder, while 
plumb lines establish the vertical. In a long, 
laborious operation involving over a 
kilometre of rope, Mackinnon-Day 
suspended forty fifteen-metre lengths of 
the plastic tubing vertically along the length 
of Dry Dock 4. Filled with phosphorescent 
sea water and fluorescent light sticks, the 
tubes glowed green in the murky shadow 
of the empty dock, while cast lead bobs 
hanging from their ends scratched marks in 
the muddy bottom as they swayed about. 
 
                                -Mary Griffiths, Curator 
                               Whitworth Art Gallery, Manchester 



  
 
 

Yellow Line. Thousands of ragwort, 
commonly found growing along 
railway embankments, were collected 
and inserted by the artist into several 
hundred yards of railway track set 
into the concrete of the dockside. 
This simple juxtaposition of the 
yellow flower heads with steel rail 
was visually very striking. It also 
introduced an unmistakably feminine 
sensibility into this male world of 
hard materials and heavy labour, and 
at the same time quietly drew 
attention to the presence there of the 
past, the railway lines found 
throughout the yard being today 
largely disused. 
                            -Mary Griffiths, Curator 
                            Whitworth Art Gallery, Manchester 


