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How Does Public and Private Funding Criteria for the Arts impact on 

the Artist’s Way of Working When Creating Public Art in a Community 

Context?  

This dissertation explores the role of the artist in society and the impact art 

can have on community cohesion and social change. It investigates arts 

funding practices and how arts organisations' funding policies impact on the 

artist and on their way of working. It attempts to discover whether the policies 

are artist led or politically led, and whether this impacts positively or negatively 

on the artistic outcome. Do such policies and projects manipulate or empower 

the communities that take part. The dissertation analyses the importance of 

establishing whether artists should develop new ways of working in order to 

appropriate funds for their work . It further examines whether art students 

should be taught how to apply for funding as an intrinsic part of their studies in 

order to compete on a level playing field with established artists who already 

understand the process. 

This paper endeavours to explore the artistic outcome from funded projects, 

exploring the age old question 'Is it really Art' - or is it rather a social 

comment/document or even research, that can be used as an agent of social 

control. It seeks to analyse work created in this way and asks if it can really 

make a difference? There will be a review of relevant literature on art theory 

focusing on 'Relational Aesthetics' and 'Participation', combined with the 

gathering and analysis of empirical data garnered through a 

survey/questionnaire. In contrast, I will carry out interviews with five 

contemporary artists and three commissioner/funders of public art projects to 

obtain a spectrum of views and experience of current practice.  

This dissertation endeavours to answer many of the questions I have been 

struggling with during the sixteen years I have worked in the public realm. 

Whatever the conclusion, I hope it will contribute to the public art debate. I 



would like to develop this research into a working document that can be used 

by artists and students as a resource. It should help them lock into the funding 

process, push the boundaries of engaging communities for 'Arts Sake', 

reclaim the power through understanding the process, and become a force for 

social change through meaningful community participation, while resisting the 

slippery descent into areas of social control . 
 

 


